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Biennial Studies. 

Biennials collapse past and future in order to capture the present. Histories that have not yet passed mesh 
with futures that have already begun. The practice and history of Biennials is largely immaterial, having more 
in common with the Kunsthalle than collecting institutions. Biennials take their identity from cities, not nation 
states, not ethnicity, not race, not gender. This has allowed Biennials to be extraordinarily successful in 
embracing art practices from every part of the world, spreading to every part of the world, bringing and 
representing internationalism to every city in which they take place. Cities like internationalism. With the 
advent of Biennials the cultural background of the artist no longer needs to fit a national canon, they are 
inscribed in global art production. What curators look for is the ability of the artist to engage a place or 
theme. This engagement often happens in unusual places, forcing visitors to explore parts of the urban 
fabric that museums and galleries can only represent. What are some of the possibilities created by 
Biennials and how might we trace their relation to museums and collections?

Paul Domela is currently Programme Director of Liverpool Biennial and was Deputy Chief Executive from 
2001 to 2007. He co-curated the International exhibition in 2004 and  2006. For 2010 he organised City 
States, a six international exhibitions about the cultural dynamics between cities and states as part of a 
programme of international exchanges and residencies. He is co-founder of the European Biennial Network, 
and member of the boards of Liverpool School of Art and Design, the Biennial Foundation and International 
Foundation Manifesta. He was a co-curator for Shrinking Cities in Berlin (2004-08), Die Lucky Bush, a 
project of Imogen Stidworthy for MuHKA, Antwerp (2007) and In the First Circle, Tapies Foundation (2011). 

Everyone Welcome!

For more info, email Louise.tythacott@manchester.ac.uk


